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Ismael Shammout

BARRIER 75 exhibition

In 2023, the year carries within its folds the memory
of seventy-five years since the great tragedy that
befell the Palestinian people in 1948, known as the
Nakba (catastrophe). This event led to the destruction
of hundreds of villages and the displacement of
hundreds of thousands of the country's inhabitants
who had created the image of Palestine along its coast,
mountains, and in the Negev Desert.

The Nakba was not merely a transient event belonging
to the past or just a tragic event that happened to the
Palestinian people in 1948. Rather, the Nakba, as a
colonial war, continues to represent, with all its painful
consequences, a historical and moral barrier between
two periods in Palestinian history: Palestine before the
Nakba and Palestine after the Nakba.

This allows us to provide an additional definition of the
Nakba as a case of severe barriers with all its symbolic
and oppressive connotations, attempting to separate
the present from its historical and relentless ascent
towards the future of freedom.

"The Nakba - The Barrier" seeks to hold the Palestinian
present hostage to the siege of time surrounded by
barbed wire, aiming to create a state of continuous
stagnation and ordinary routine, where the image of
memory fades along with its vivid details, shrinking the
vision and dream of restoring memory as an essential
entry point to preserve national identity and complete
the cycle of life without colonial obstacles attempting
to hinder the resilience, willpower, and absolute belief
in the freedom of Palestine.

Historically, colonial settlement in Palestine did not
stop at establishing military barriers but continued to
innovate repressive mechanisms through the state of
barriers. The military barrier took on various forms in
Palestinian life, derived from the ongoing pain of the
Nakba, barbed wire, fences, and reinforced concrete

blocks, whether piled around colonial settlements as
inspection and surveillance points or scattered on the
roads connecting cities and villages under occupation.
Thus, the barrier is at the heart of the colonial policy,
through which policies of plunder, oppression, and
ongoing human rights violations in Palestine's land,
history, and future have evolved.

The spirit of Ismail Shammout, who crossed the
Nakba barrier and time, is the same Palestinian spirit
that daily transcends geographical barriers used as
colonial tools to paralyze the Palestinian movement
and fragment Palestinian existence into separate
human gatherings inside and outside of Palestine.

Because Ismail Shammout, in his artistic and national
journey, confronted the painful barrier of the Nakba
through his creative works, he provided a bright image
of the role of creativity in confronting oppression and
injustice. That spirit has become a fundamental source
of cultural and national inspiration across generations.

Therefore, within the journey of the Ismail Shammout
Award for young Palestinian art, launched annually by
Dar Al-Kalima University, the 2023 Ismail Shammout
Award, in the 75th anniversary of the Nakba, is titled
"Barrier 75" Its purpose is to continue to realize Ismail
Shammout's vision in confronting various forms of
barriers that colonial settlement attempts to use to
obstruct the Palestinian freedom movement.

"Barrier 75" is a young Palestinian artistic vision
carrying the pulse of willpower and freedom, looking
at both memory and the future. It offers artistic visions,
suggestions, and creations drawn from the details of
daily Palestinian life, with the aim of promoting a state of
artistic and national awareness that seeks to establish
a sustainable state of hope capable of achieving the
embodiment of freedom and human justice, always
allowing the vision of the sun without bars.
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Acrylic colors on canvas
100 x 80 cm - 2023
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Ahmad Saadoun
Khan Younis

A Palestinian artist specializing in portraiture, residing in Gaza,
and aged 33. He achieved first place in the "Jerusalem Unites Us"
competition organized by the Jordanian Mobile Art Association in

2020. He is known for creating impactful portraits in a unique artistic
style. He is also working on developing his artistic identity and
preparing for a solo art exhibition titled "Portraits of Inspirational
Figures." His artistic journey reflects his dedication and readiness for
artistic growth and creative expression.
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ISMAIL SHAMMOUT

This artwork powerfully and emotionally depicts the tragic events that took place in the city of Lod on July 13, 1948. The
painting portrays vivid images of the city's residents cautiously and fearfully moving about, with the sounds of gunshots
and the shouts of Israeli soldiers demanding they evacuate their homes echoing in the background. Large crowds of the
city's inhabitants gather and transform into a flowing river, moving in one direction towards the open spaces surrounded by
armed Zionist forces, urging them to move eastward and leave the city.

This painting captures vivid scenes described by Ismail Shammout in an interview | listened to while | was creating the
artwork. He spoke about witnessing the bodies of martyrs lying on the ground along the road and the presence of armed
Zionist soldiers positioned alongside each other. One of them was pointing a Zionist pistol towards his head, warning him
not to carry water for his family, threatening to shoot and kill him if he did.
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Israa Freihat
Bethlehem

Israa is a talented visual artist from Jenin, currently residing in
Bethlehem. She holds two diplomas in the arts and is working

towards completing her Bachelor's degree in contemporary art. Israa
expresses herself through various artistic mediums, using acrylics and watercolors, as well as creating collage works using
soil and cement. She has participated in numerous local and international art exhibitions, received an artistic production
grant, and qualified for the final stage of "The Walled Off Hotel" competition. She is dedicated to expanding her artistic
influence and expressing her vision through her inspiring artworks.
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THE CONTAINER CHECKPOINT

This artwork presents an innovative futuristic vision of the container checkpoint located on the road between Bethlehem
and Ramallah, which is considered a source of psychological and physical distress for Palestinians. By using "Google Street
View" images, this futuristic vision is connected to modern technology, thereby dismantling the psychological image of the
checkpoint and reconstructing it in a new light to reflect a positive vision of a potential future for Palestine after liberation.
The added element in the artwork, which is “the chandelier," symbolizes wealth, stability, and hope in achieving dreams even
in challenging circumstances. Additionally, a seat has been placed to add a touch of dark comedy to the checkpoint's image,
indicating the ability to challenge and think positively about the current situation. The spotlight is also cast on the potential of
the new generation to change reality and rebuild the image in an innovative way by placing the composition on the other side
of the canvas, expressing hope for a positive change in the future and the ability to shape a better reality.
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Alaa Taleb

Jenin Refugee Camp

She holds a Bachelor's degree in Fine Arts from An-Najah National University between 2018 and 2022 during which her
primary focus was studying various aspects of art and developing her skills.

Her passion for art has significantly influenced her life since childhood, as she started learning and seriously practicing
drawing, sculpture, and painting during her college years. As she continued her artistic journey, she was particularly drawn
to portraiture and gained experience in both realistic and expressive art. She had the opportunity to develop her artistic
skills through experimenting with a variety of artistic styles, including conceptual art.

She continues to learn about art and explore new areas in the world of artistic creativity. Additionally, she places special
importance on expressing national and marginalized issues affecting the Palestinian people through her artwork. She
has participated in several local art exhibitions in Palestine and has worked on organizing various art workshops and
participating in summer camps to promote art and enhance artistic awareness among young people.
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MEMORY OF STONE

The past of the land is filled with heavy baggage of memories from different parts of the land and the stones of home...
Abandoned and displaced bags that don't know where they belong... The present of their land is inhabited by a wall that
seems endless, standing in the way of their return... It surrounds them, pushing its inhabitants away... They stand on the
remnants of their memories within it... But the future must be different... The first step towards its departure must be from
a long road paved with the hope of return...
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Al Aziz Atef

Al-arroub Refugee Camp

Atef is a Palestinian artist from Al-arroub refugee camp. He holds
a bachelor's degree in political science and international relations

and is currently pursuing his studies in the Critical Cultural Studies

program. In addition to his research, Atef has been expressing himself through visual arts and Arabic calligraphy since
childhood. Over the past year and a half, he had the honor of working closely with the renowned Palestinian artist Suleiman
Mansour in his studios, benefiting from Mansour's artistic guidance and mentorship. Atef presented an art exhibition titled
"Room 14," showcasing his works created during his time of detention in Ofer Prison, where he found a powerful means of
self-expression and reflection on his experiences through his art.
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A BARRIER GROWING DOWNWARD

This artwork depicts an image of a Palestinian olive tree, besieged and cracked within a concrete cube, navigating a
challenging path towards its disintegration and burial deep in the ground. This olive tree symbolizes the historical witness
to the numerous occupations that this land has endured over the ages. In the artwork, the artist illustrates the impact of
the cement cube that seals the entrance to the camp and how these architectural structures have affected the visual
landscape in Palestine. The olive tree represents strength and resilience, while the gray colors signify the hardship of the
occupation and its effects. The artwork sheds light on the history of conflict and resilience in Palestine through a distinctive
artistic approach. This work carries a message of awareness and consciousness about the history and tragedy of the land
and the Palestinian people, expressing their determination to endure and persevere.
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Remy Ahmad
Jenin

She holds a Bachelor's degree in Fine Arts from An-Najah National

University. She has acquired diverse skills in various art forms,

ranging from drawing and sculpture to candle making and music. Her passion for art began at a young age, and she decided
to dedicate her university studies to further develop her skills. She was deeply drawn to exploring national and marginalized
issues in her artwork. She finds inspiration in the stories and experiences of the Palestinian people and seeks to document
them through her artistic works.
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BORDER CROSSING A.L

The artist sheds light on her father's experience and challenges in entering the occupied Palestinian territories. Despite her
ability to enter, she chose to wait until her father could visit his homeland and its sea.

The artwork highlights the clear injustice of the occupier's preference for Israeli residents over Palestinians. The artist
indicates that she is denied entry into Palestinian territories due to her Palestinian license plate, while owners of Israeli
yellow plates are allowed to pass easily.

A.L stands for the dream that she hopes to live after liberation, when we will no longer need the yellow plates or crossing
the barrier. At that time, we will break them and throw them in the place where that despicable soldier stood. | will enter
with my Palestinian ID and license plate and see the beautiful blue color that my father was deprived of seeing, and | will
not see it before he does.
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Shimaa Takrori
Nablus

A visual artist from Nablus, born in 2000. She studied fine arts at

An-Najah University in 2018. She is distinguished by an artistic style
that relies on dialogue through a symbolic language, based on
reinterpreting concepts across time, contemporary visual expression, and conceptual art. She uses this language to think
outside the box and provide new dimensions to concepts.

Her works address political and social themes, reflecting her personal relationship with these issues. It can be said that her
works represent her interaction with the world around her through art and visual symbols.
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SOLIDIFIED LAND

This artwork sheds light on the temporal barrier that we cannot touch or stop, but it continues to change itself, just like
the changing political scene between the present and the past. Many elements that appeared in the scene have been
reimagined in a contemporary way, representing the political reality with its familiar symbols, from oranges to the keffiyeh.
The artwork is interconnected by reflecting the brighter past. The Palestinian figure seems to deny what has happened
and is unaware of what the future holds behind them. However, the present, with all the time's variables, does not appear
promising or cheerful. The indicators suggest that something even more dreadful than the past may erupt, but the alarm is
silent, and the atmosphere is filled with the unknown. So, we pose a guestion to the future: How long will time continue to
pass slowly, and when will the pain of our disappearance be stopped?
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Sobhi Qouta
Gaza

This is a visual artist from Gaza, born in 1990. He studied Fine Arts at

Al-Agsa University. He has rich experience in teaching and training in visual arts, working as a lecturer at the College of Fine
Arts and providing visual arts training at Tamer Institute for Community Education.

Qouta has conducted numerous training courses in the field of visual arts at civil society institutions and has worked as a
coordinator and trainer for visual arts in gifted programs at the Amal Institute (Rusul Center). He has also worked as a trainer
in the field of art therapy with Mercy Corps. Currently, he holds the position of Visual Arts Coordinator at the Qattan Foundation.
He has participated in many local and international art exhibitions and has executed various art initiatives and exhibitions.
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HOMEROS BEYOND THE BARRIER

Behind the high-reaching barrier in the sky, and amidst thousands of stone witnesses that chronicle the Palestinian
catastrophe, there lies a somber, heavy grayness etched on the chest. Despite the wild expanse measured in meters and
the walls between the bleeding West Bank and the besieged Gaza, the artist portrays the Palestinian character of Homeros,
is depicted sitting on the boats of his nostalgia, playing ceaselessly.

His immortal melody, the epic of his poetry, sends wounds of consecutive calamities to the torn Palestinian, between
villages and cities, between decisions and permits, amidst soldiers. The world seems, for a moment, with all its cruelty and
arrogance, while the Palestinian appears as an eternal ode. The moment and the ode intertwine in a single frame, drawn
with passion, tears, and spirit. The moment dries up, and eternity shines on, leaving behind the melody of immortality, and
life continues.
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Salah A. Froukh
Ramallah

Visual artist from Al-Bireh, born in 1994, and currently living in

Ramallah. He is considered one of the pioneers of classical realism

in the visual arts. He has been producing oil paintings for several years and has participated in international and local art
exhibitions, including the "Nour" exhibition in Turin, Italy, an exhibition in London's Oxford area, and the "Gift" exhibition in
Jerusalem.

His artistic works aim to convey meanings and expressions from the heart of Palestine, shining with a love for life and
peace. He always strives to make his works an artistic message that reaches the world and expresses his culture and
identity as a Palestinian artist.
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AL-INITAQ (THE LIBERATION)

Al-Initag, which means liberation, represents the struggle to break free from the oppression that the Palestinian people
have endured since Nakba (the catastrophe) until the present day. This artwork is inspired by the ongoing efforts of the
Palestinian people to overcome the barriers imposed upon them. Despite the restrictions and intense scrutiny, there is
always a path to liberation.

The time will come for the occupation, military rule, and barriers to disappear, allowing the Palestinians to emerge from
the darkness of deprivation and finally breathe the air of freedom. The footprints signify the return of refugees to their
homeland, while the fallen helmets of the checkpoint soldiers symbolize the end of their oppressive control.

Hope for liberation and freedom is ever-present, and the vision of a future without barriers is possible.
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Acrylic colors on canvas
119 x 119 cm - 2023
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Fahed Shihab

Gaza

A visual artist who has developed his artistic culture through his
diverse artistic journey. He has participated in art exhibitions on both
the local and international levels and has received several awards
that positively influenced his artistic career.

In his recent project, he engages with Palestinian postage stamps as a
source of inspiration. In his artworks, he incorporates elements from his
own culture and personal research. He aims to achieve a harmonious balance and a distinctive cultural dimension in his artistic
works, which gives them a unique depth and appeal.
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EXTENSION 75

This artwork represents the idea of reclaiming and reviving the Palestinian postal stamp after years of neglect and fading.
The artist highlights the significance of this stamp as a symbol of simplicity and self-identity within Palestinian culture.
The artwork explores the impact of time on Palestinian mail over the past 75 years since Nakba (the catastrophe) and the
changes that have occurred in Palestinian thought and culture.

Through this piece, the artist expresses the concept of the endurance of Palestinian identity and connection to Palestinian
cultural heritage even after 75 years of the Nakba and the barriers faced by the Palestinian people. The artwork symbolizes
resilience and defiance through Palestinian culture and thought, illustrating how this culture can overcome barriers and
influences and reach the world.

The artwork is distinguished by the blue color, representing the sea and hope in reaching beyond barriers and difficulties.
The character penetrating the barrier signifies hope in achieving Palestinian identity and culture and spreading it to the
world, including Palestinians in diaspora. The painting conveys a powerful message about the continuity of Palestinian
identity and culture across time and place.
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Acrylic, pastel and paper on canvas

200 x 142 cm - 2023
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Nadeem Mazen
Jerusalem
An art student and contemporary visual artist from Jerusalem. He has

a strong interest in conceptual artworks and strives to continuously
raise questions about various topics through their art pieces.

He has participated in several well-known group exhibitions, including
the "Contradictory Synonyms" exhibition held at Birzeit University in 2022. Additionally, an independent exhibition titled
"Contact" in Jerusalem in 2023.
Furthermore, Nadeem has taken on curatorship roles in various art exhibitions, such as the "Feminine Taa" exhibition held in
both 2022 and 2023, featuring 28 female artists. He also participated in the "Flock" exhibition held in the same years, which
included 39 artists, both male and female.
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FLAG 2

During the British Mandate period from 1920 to 1948, the British imposed a flag on the Palestinians, which consisted of
a small British flag on a red background with a white circle containing the name "Palestine" in English. After the end of
the mandate, the flag designed in 1916 was readopted with some modifications, and it became what is now known as the
Palestinian flag.

Over the years, the occupation and others worked to exclude the Palestinian flag from the scene, and there was no direct
connection between the flag and the people except in times of disaster or when it was prohibited. This was due to the lack
of control by the people over their flag, its form, and its location.

The artwork simulates the flag by breaking it,changing its shape, size, and adopting familiar forms to simplify communication
between each of us with the flag. It is from one person/people to another person/people, consisting of cutouts of Palestinian
clothing to formiit.
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Liza Muallem

An architect and a designer born in Jerusalem
in 1986. She is holding a master’s degree
in Sustainable Architecture from Palestine
Polytechnic University (2020) and a Bachelor of
Science in Architecture from UB - University at
buffalo, the State University of New York (2008).

Since 2008, shehasbeenadynamicarchitectand
designer at AEG (Architectural & Engineering
Group) and has been known for her creative
vision and dedication to her designs.

She had a hand in designing residential and
commercial buildings, hotels, and office
buildings as well as educational buildings.

And in 2018 she started her educational
career at Dar Al Kalima University and she
was appointed the interior design program
coordinator in 2020.
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Bashar Khalaf

A Palestinian artist born in Ramallah in 1991.
He earned a bachelor’'s degree in Fine Arts
from the University of Jerusalem in 2013.

His work, titled "Shadow of the Shadow,”
won first place in the Young Artist (YaYa)
competition in 2014, organized by the AM
Qattan Foundation. This achievement was a
significant step for him as an emergingartistat
the beginning of his artistic career, especially
as it allowed him to produce and develop his
works and engage with the world of art at both
the local and international levels.

Bashar works independently in the field
of visual art production and serves as a
trainer and instructor in the field of visual
arts with various cultural institutions and
centers. Among his roles, he teaches the
history of Palestinian art at the Friends
School in Ramallah and provides specialized
instruction in the field of arts at the Visual
Arts Forum in Ramallah.
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Johny Andonia

Avisual artist, was bornin Jerusalemin 1985.
Currently he lives and works in Bethlehem.

In 2010, Johny graduated from Aarhus Fine
Arts Academy in Denmark. After earning
his degree, he moved back to Palestine.
Since that time, Johny has been working on
several art projects. He exhibited his works
on various local art shows. He also joined
several touring exhibitions in Bosnia, China,
Columbia, Denmark, Palestine, Sweden and
USA.

In the same time, he has been working as
an art lecturer at Dar Al Kalima University
College, where he has thought painting and
art history.
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Hamada Maddah

Was born in Majdal Shams village in the
occupied Golan Heights in 1980. He earned
a bachelor’'s degree in fine arts with a
specialization in sculpture from Damascus
University, Syria, in 2006. He is a founding
member of Fateh Al-Muddares Center for
Arts and Culture. Currently, he is pursuing
a master’s degree in Contemporary Art from
Dar Al-Kalima University for Arts and culture
in Bethlehem.

Heworksasasculptureteacheratthe College
of Arts, Music, and Design, Birzeit University,
Palestine. He also works as a trainer in the
field of visual arts and sculpture at various
artistic and cultural centers in Palestine
and the Golan Heights, including Fattah Al-
Madras Center for Arts and Culture in the
Golan, Palestinian AART Court - Al-Hoash,
A.M. Al-Qattan Foundation, Khalil Sakakini,
the Palestinian Museum, Tamer Foundation,
and Al-Ma'mal Foundation for Contemporary
Art.

He has participated in sculpture and
painting works in solo exhibitions as well as
numerous group exhibitions in Palestinian
cities, the Golan Heights, Arab countries, and
internationally.

elao o0alon

ol o¥g ol b puo S Ja 0 d B s lgo o
09l b gy o LS Balgibs Lo Juas V8- J ool
PLL Lr_)g__m ‘é_\it.‘oa d=sol> U0 G A A S dligdl
09—ald pups—oll eiild 5Sy0 b pu—wiho giinc T+ 1
o il Balg s Sl 4ty golsy Lls .4 sLaslly
oo ey b il d ol Syl dsaly oo uoleoll ol

il bl A WIS b o gy eSS o
J—ony LoS pulasuld oo yjpn dsol> i —swgally
S0 b cesilly Al S sunll pgidll JLo 8 psoaS
g0 (¥ g—adlg pudounld H doa—2i0 dydlafy duid
g ¥ gLy dbLaillg ygidl) puja—adl ilé 5550
Ol ol o e A wdo iada ol sl 4l
ol dwwbog e ldll b siolly SISl s

—oleall o all J e all & uivhoq
saell g daayd pa)leo 6 eoswylly el Jlocl Il

J929 p¥g—dlg dpitawuld a0 8 dcloadl yo)leoll o
Aralleg dowye

30



Rana Batrawi

(b.1983, Palestine) is an established artist and
an art teacher based in Gaza, Palestine. She is
currently the Director of Dar al-Kalima Training
Center in Gaza and is also an art lecturer at the
Faculty of Fine Art at Al Agsa University, Gaza.

She obtained a bachelor’s degree in fine art
from Al Agsa University, Gaza, in 2007 and has
since developed a fantastic catalogue of work
- primarily sculptures and reliefs - drawing
inspiration from Gaza’'s rich cultural and
archaeological heritage and recent history. She
has held many exhibitions.

Rana remains passionate about introducing art
to women and children and has conducted many
sculpture workshops with support from the
Palestine Cultural Fund and the AM Al Qattan
Foundation. She is also a committed volunteer
participating in many fairs and on art panels.
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Jasem Shuman

Was born in 1983 in Abu Falah, Ramallah. He
is currently pursuing a Master's degree in
Contemporary Visual Arts at Dar Al-Kalima
University. He holds a Bachelor of Fine Arts
degree from Al-Quds University, which he
earned in 2013, as well as a Bachelor's
degree in Journalism and Media from the
same university, also obtained in 2013. He
initiated his art studies at the Visual Arts
Forum in 2006.

Jassem Shuman is a Palestinian artist and
sculptor who works in various fields related
to the arts. His works have been exhibited
in  numerous galleries and museums
worldwide. His most recent exhibition was
acquired by the Duke's Castle Museum
in Salamanca, Spain, in 2021. He has also
installed his sculptures in public spaces both
in Palestine and abroad.

Shuman served as a lecturer at Palestine
Technical University "Khadoory” from
2018 to 2022. Additionally, he has worked
as an instructor in the field of visual arts
and has used art for psychological therapy
in collaboration with several local and
international organizations. Recently, he has
been involved in artistic film direction.

Jassem Shuman has participated in several
group exhibitions in Palestine, Spain,
Romania, Germany, France, Tunisia, and
other places.
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